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LL Unica77



“Unica has had a conflicted history from the very beginning. After Linotype bought a
license for Neue Haas Grotesk (1957) and developed it into Helvetica for their hot-
metal machines (1960) and for phototypesetting (1969), they prevented the Haas
Type Foundry from licensing the font to any other manufacturer of phototypesetting
devices. In response, Haas eventually decided to develop a new typeface tailor-
made for the technology. They brought in Team'77 (André Giurtler, Christian
Mengelt, Erich Gschwind) to conduct a thorough analysis of four formally related
typefaces — Neue Haas Grotesk, Helvetica, Univers and Akzidenz Grotesk Buch - as
a basis for the new design.”



“But it was not forgotten. In 2004, Lineto co-founder Stephan Muller came across a
PostScript version of Unica in a Scangraphic specimen book from the early 1990s.
As the font was no longer available to buy, he sourced a black market copy, made
minimal changes to it and discreetly used it for an artist book. This quasi-revival
made waves, and before long, Haas Unica became a revered tool of choice for many
of the designers associated with Lineto.”



LL Unica77

fosse chiara la nostra totale alterita, il nostro
starcene altrove, in qualche modo separatianche
Se mescolati al movimento. Ciod: essere nel
movimento ma con uno spirito fortemente critico
& autocritico. Per questo poi una delle forme
principiali con cui il gruppo si & espresso ¢ stata
quella dell'ironia, della presa in airo, dell'opporre al
dogma che spesso contraddistingueva la Sinistra
Extraparlamentare, legata a dogmi e a retoriche
Marxiste e Leniniste, un modo di fare di tipo
magmatico. Contrapporre al dogmail magma.

Con iltermine underground si intende implicitamente
che esista un non sommerso, commerciale. Cos'era
mainsiream in quel periodo e che tpodirapporto
Ceratra canali ufficiali e underground, in che maniera
I canali editoriali ufficiali hanno reagito a questo tipo di
pubblicazioni e come la classe intellettuale di sinistra
viveva questo fenomeno?

12

Diciamo che io avevo i piediin due scarpe,
perche da una parte lavoravo per Savell,
dall'altra lavoravo per Lotta Continua, dall’altra
ancara producevo insieme ad altri queste cose.
Quindi una relazione diretta non c'era, c'erauna
conoscanza delle cose. Ma non & che - per dire -
Savelli, che era |3 principale casa editrice, avesse
Curiosita o interesse per Qask/?. Quind i, diciamo
che tra overground e underground non c'era
assolutamente nessuna relazione, se non appunto
contatti personali; non c'era la volont di rendere

UNMETOR @, DUE RADCONT

pit evidente o promuovere ['attivita dei fogli

alternativi. | fogli alternativi erano fatti in pache

cantinaia di copie e come dicevo prima c'era un
rapporto diretto tra produttori e consumatori.

In che modo lNintellettuale e progettista era consapevole
dellimportanza di essere una figura poliedrica in quel
periodo @ come viveva ogni periodo progetiuale?

Se il 1968 & stato in qualche modo I'anno in cui

la rivolta ha cainvolto anche l'intellettuale - il
sessantottino era il leader, uno studente molto ben
attrezzato e gliintellettuali, gli artisti, gli studenti,
gli operai, all'epoca hanno tutti firmato appelli,
candiviso, partecipato, messo falce e martsllo nej
quadri, nei libri, si sona in qualche modo interessati,
appassionati e unitiin un disegno di contestazione
della societa - il 77 era profondamente diverso.
Non era pit il primo della classe ad essere al centro
del movimento di contestazione, quanto invece
guello che veniva chiamato il non garantito, cioé

Il disoccupato, 'emarginato, la periferia e nan
ilcentro. Nel '77 gli intellettual scompaionoe il
movimento fa anche paura, viene cosi dal basso,
cosi deciso a rifiutare deleghe, leader, maestri, che
non da assolutamente spazio agliintellettuali per
trovare modo di collegarsi ad esso. lo, essendo
all'epoca molto giovane, un leenager, in realta
riuscia operare perché avevo preventivamente
smesso di essere un intellettuale, perché non
facevo pil professione di pittore. Ero anche io
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TYPE IN PROGRESS

BROWSE FONTS

35.1186° N, 120.5907° W

»w Removds «

Where type designers sell
fonts in progress

Y R 8
Fresh Fonts Early Discounts Curated Designers
7 tv faonte that re new agigner is selected

y Buy a font early for the best Each type designer
£o market and haven't been deals with free updates as it for their unique perspective and

progresses. expertise.

Future Fonts
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The Future Mono, Klim Type Foundry



Version History

va2.0

Juna 13, 2022

The final version, Full character set, alternates,
features, talics. Not2 there are some additional
OpenType features, and have been changed from previous
versions.

3 new weaights: Thin, Fxtralight, Light
rull character set
Multiple alternate letteTorms, numerals and

punctuation

Tmal fonts have no OpenTyze features and a Limited
character set:

NBCCEFGHIUKLMNOPQRSTUMYXYZ abcede“ghijklmnoparstuviwxyz

0123US6789 _-

v0.1

October £, 2018

Version C.1is tha inivial release. L has 'l roman weights, a
basic character set and several zlternates

The Future Mono, Klim Type Foundry



The Future Mono, Klim Type Foundry



Sign Generator, NORM
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The Hershey Fonts
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Frank GrieBhammer at San Francisco Public Library



Minotaur
Manotoaur

Minotaur



“based on A.V. Hershey’s series
for early vector—-based computing”

Minotaur
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Meta Font, Donald Knuth
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Charactron Tube Diagram (US Patent 2735956)
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Charactron Tube Diagram (US Patent 2735956)



Oscilloscope Clock Using Hershey Fonts



CHNICAL REPORT

CALLIGRAPHY FOR COMPUTERS
by

A.Y. HERSHEY

Calligraphy for Computers, A.V. Her{¢




13, ABSTRACT —

Consideratior is given to the possibility of providing a computer and a
cathode ray printer with an unlimited repertory of characters. Digitalizations
are presented for mathematic, cartographic, and calligraphic characters, The
repertory is available to any computer through FORTRAN IV programming. The
latest cathode ray printers are almost adeauate for the preparation of mathemati-
cal rerorts, Some progress has been made toward development of a mnemonic code
for the recording of a mathematical text on tape,

Calligraphy for Computers, A.V. Hershey
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Calligraphy for Computers, A.V. Hershey



Calligraphy for Computers, A.V. Hershey



Calligraphy for Computers, A.V. Hershey



Hershey Fonts, Frank GrieBhamme
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MetaFont, Donald Knuth
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* intialization complete. *¥\r
Velcome to Meta-the-Difference-Between-the-Tvo-Font.
Today 1s Fri Mar 2 15:27:38 EST 2912

*
Current working directory is /Users/reinfurt/Documents/Projects/META THE DIFFERE
NCE BETVEEN THE 2 FONT/Source/Meta-the-difference between-the-two-Font/v0.6c

SLANT SUPERNESS

\
\
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v
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v
\
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WEIGHT

____________________

EUPE!:.G S520002000000000000
FENTYPE=0D

FENX=349 . 56000000000000000000

FENY=100

FENR=216 .02000200000000000000

Velcome to Meta-the-Difference-Between-the-Tun-Font.
Today is Fri Mar 2 15:27:38 EST 2012

-

Currant working directory is JUsers/reinfurt/Documents/Projects/HETA THE DIFFERE
NCE SETVEEN THE 2 FONT/Source/Meta-the-difference between-the-two-Font/v8.6C
nftroce 1.2.16

Font *mtdbt2f4d'...

Using encoding file: “Jusr/local/texlive/20libasic/texnf /fonts/enc/dvips/tetex/m
tdbt2f .enc’

Funning Metaront...

Tracing bitmaps... [8][1][2][3][4][5][6](7] (8] [9] [18] [11][12][13] [14] [15] [16] [17
1[18] [19][208] [21] [22][23] [24] [25] [26] [27] (28] [29] [38] [31] [32] [33] [34] [35] [36] [37
1[38] [39][90] [#1][92][43] [#4] [92] (6] [47][48] [49] [30] [51] [32][53] [5+4] [5] [56] [57
Meta-The-Differ | B3 500 CEOJIRA LB B TREAMSE R M2 (58] (59 [ (7] (72] (73] [4] (%] [7€][77
1(78][79] [e0] [31] [82][83] [84] [65] [86] [87]([88] [89] [90] [91] [92][93] [94] [95] [96] [97
] [%8) [QQ][133][181][182][163][184][185][10:][1ﬂ"][1F1..][1F10][ 3][111][112][11 ][



Meta Font, Donald Knuth




Dexter Sinister
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Letter & Spirit, Dexter Sinister
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THE
CONTEMPORARY
CONDITION

We Are Here,
But Is [+ Now?
(The Submarine

Horizons of
Contemporaneity)

Rags Media Collective

- ¥
Stern berg Press

The Contemporary Edition, Cover Design by Dexter Sinister
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Fedcrr’co Pérez Villoro

Latent Space

Latent Space, Federico Pérez Villoro and Nic Schumann



Latent Space, Federico Pérez Villoro and Nic Schumann



Latent Space, Federico Pérez Villoro and Nic Schumann



Latent Space, Federico Pérez Villoro and Nic Schumann
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hines Read by Federico Pérez Villoro, Nic Schun
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Adversarial Alphabets #1: How Machines Read, Federico Pérez Villoro and Nic Schumann
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COMPUTED
TYPE DESIGN

Computed Type Design, Christoph Knuth
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Computed Type Design, Christoph Knuth
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Computed Type Design, Christoph Knuth
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SHAPE JANNIS
GRAMMARS MAROSCHECK  sianted

Shape Grammars, Jannis Maroscheck






Colaphon Foundry

Font Version
1.001

PDU, Dries Wiewauters



PDU, Dries Wiewauters
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PDU Metal Stencil, Dries Wiewauters
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Cree Alphabet



“On his way to a sacred society meeting one evening Calling Badger and two singers
came upon a bright light and all three fell to the ground. Out of the light came a
voice speaking Calling Badger's name. Soon after, Calling Badger fell ill and the
people heard he had passed away. During his wake three days later, while preparing
to roll him in buffalo robes for the funeral, the people discovered that his body was
not stiff like a dead person’s body should be. Against all customs and tradition the
people agreed to the widow's request to let the body sit one more night. The next
day Calling Badger’'s body was still not stiff so the old people began rubbing his
back and chest. Soon his eyes opened and he told the people he had gone to the
Fourth World, the spirit world, and there the spirits taught him many things. Calling
Badger told the people of the things he was shown that prophesized events in the
future, then he pulled out some pieces of birch bark with symbols on them. These
symbols, he told the people were to be used to write down the spirit languages, and
for the Cree people to use to communicate among themselves.”

This Was Written On Stolen Indigenous Land, Chris Lee



Next Steps:
- Select one product direction and make progress on a prototype
Reminder:

- Workshop next weekend (Nov 12, 13)
- No class on Nov 10, optional 1:1 meetings



