Design Studio 22:

Unproductive Products




Crit Structure [ Pair meetings
We will get In pairs, and each one of you will act as your partner’s “primary critic”,
and be responsible for initiating the group critique on your partner’s work.



Crit Structure [ Pair meetings

Each of you will present your work to your partner, describing the final outcome,
your working process, and any outstanding steps + questions you have about
your project (ex. “this is a prototype, i want to code the final version”, or “i
printed this at home, and want to find a professional printer who can make a
small run”).

After learning about your partner’s project, you will offer feedback and discuss
their project. Both ask clarifying and probing questions (ex. “why did you choose
this medium?” “if you had more time + resources, what would you do next on the
project?” "with less resources, how might you reconfigure this project to get at
the same idea?"), and offer your constructive opinions ("i like xyz" "abc seems
to have some conflicts in logic because of xyz, maybe it could be resolved
through 123").

We'll spend about ~20 mins in pairs before coming back together as a large
group. After your partner presents their project, you will start off the
conversation by summarizing some of your pairs discussion.



Project 2: Product for Research



It is not research that should be purposeful, but its
results. In other words, let me play, then we will see.

— Bruno Munari
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Apple iPhone SE iPhone Jack



® ® K Apple iPhone 5 headphone jac X +

C @ slate.comftechnology/2012/09/apple-iphone-5-headphone-jack-is-on-the-bottom-are-you-an-upside-downer.html
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Why Is Apple Forcing Us All To Put
Our Phones In Our Pockets Upside-
Down?

BY WILL OREMUS SEPT 27,2012 « 7:15 AM

Are you a right-side-upper or an upside-downer?

Photo by Justin Sullivan/Getty Images

o TWEET | was sitting at my desk Wednesday, idly trying to fathom what had possessed Apple to put
the headphone jack on the bottom of my new iPhone 5 rather than on top where it belongs,
0 SHARE when I ran across an answer on an Apple forum that spun my world topsy-turvy. The
explanation started innocently enough: “Internal space. There is not enough space in the top
COMMENT of the phone for the jack.” Right—an engineering decision, as | had suspected.

®@.com

Why Is Apple Forcing Us All To Put Our Phones In Our Pockets Upside-Down? Will Oremus




Tetracono, Bruno Munari



Autoprogettazione, Enzo Mari
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Autoprogettazione, Enzo Mari



How to design (multiples) ... Multiples are designed with the methods
of research. Unlike the artist, the designer does not make a wonderful
sketch and later find some reproduction technique. He experiments
on a phenomenon which is optical, physical, geometrical, typological,
mechanical ... He refines the elements of communication, and studies
the best material with which to produce the object for the maximum
level of visual communication and the minimum level of cost. He finds
the mechanical technique which best suits his purposes, and in the
end a prototype is born — not a unique artistic creation, but a model
for the creation of a series. Reproductions of artwork are always
inferior to the original, but when designing a model for mass
production, the prototype is always inferior to the final products.

— Bruno Munari



Stampa Programmata, by David Reinfurt



Research Methods



Archiving
Experimentation
Recombination
Revival
Speculation
Translation



Archiving
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Archiving

Specimen, Fanette Mellier
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Archiving
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Experimentation
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Possession Without the Body, Matthew Kneebone



Experimentation

8:51PM Thu Oct 28 = 23% W)

{ Notes

Hi ,'b,know momi

9what k,kshould milk,,cIMOo koi, ,0.0,,9 o

Ko

PLO.ko, kooo morning look,0 oh, kknow k, kk
the,oone day 'you're8, Ixerrok,o,lords
0,,,99,9: we God

Ri .
e Copy Paste Look Up w Indent Right

|+st fog

w7d Eg for. Where k ikon..okayi, |"$Y. C. What. h to be
Ta

$amkak. 99aq

#4 W ool,. You have, and kid

!

veg
Vices @9.
I'llk8ky. Kook pr
Ifirg® & Rc,
I/ sliteaafSlena w1 Sl sl fla BN i m Mo oo sampns oo 1l
£l B Aa ©®6
'@ w E R T Y U 1 o p &

VAHSHDHF“G”HHJ“K“LV”*_“’“

U
+ 2z x ¢ v B N M . . *

2123 J 2123

Possession Without the Body, Matthew Kneebone



Experimentation

Watchscan 1200dpi, Dexter Sinister






Experimentation

LUST Bible, LUST



Experimentation

LUST Bible, LUST



Experimentation

LUST Bible, LUST



Recombination

THE WORK OF ART

m “In principle a work of art has always been
reproducible.”

® Mechanical reproduction, however, is new.

= “Even the most perfect reproduction of a work

of art is lacking in one element: its presence in
time and space, its unique existence at the place
where it happens to be.”=> AURA

m “The presence of the original is the prerequisite
to the concept of authenticity.”

Walter Benjamin

Desire in
Language

A Semiotic Approach to
Literature and Art
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Julia Kristeva

Hito Steyerl

Julia Kristeva

Enzo Mari



Recombination

Sedia 1 Autoprogettazione, Boot Boyz Biz



Revival

Oscilloscope Clock Using Hershey Fonts



Revival
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Hershey Font Revival, Frank Griesshammer



Revival

PDU Stencil, Dries Wiewauters



Speculation

Robot 1, Robot 3, Robot 2, Robot 4, Dunne and Raby



Translation

Apple Calculator



Translation
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Google Tree, Certain Measures, Clement Valla, and Typico GmbH



Anonymous Objects
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Car Stickers
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What the Hell Was That 'S' Thing Everyone Drew in School? by Julian Morgans for Vice



Times New Roman
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Parked Domain Girl
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Step 1: Anonymous Research Presentation

Select an anonymous object and create a 10 minute presentation about its origins
and current context. Your object can range from a unique historical artifact, to a
ubiquitous and unassuming facet of daily life.

Take time to consider what object you want to research, as this initial inquiry will
be the jumping off point for your project.



products.designing.tools/projects/research-product



http://products.designing.tools/projects/research-product

